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ILLUSTRATED CATALOGUE OF THE PARIS INTERNATIONAL EXHIBITION. 




CHRISTESEN, of Copenhagen, has made his name famous 
among the more eminent goldsmiths of Europe. On this 
page we engrave a silver Tea-service and a silver Salver ; the latter 



is gilt : both are slightly oxidized. The designs that ornament the 
whole are of very high merit ; they are from drawings made for Herr 
Christesen by Professor Peters and Herr Olrich, artists high in repute. 



INTRODUCTORY.— a?;^//;?^/^^. 

T'HE Society of Decorative Art in the City of New York was 
^ established in the spring of 1877, for the purpose of encou- 
raging profitable industries among women. It has been exceed- 
ingly successful. On the ist of October of the same year it opened 
a salesroom at No. 4 East Twentieth Street, for sculpture, paint- 
ings, wood-carvings, lacework, needlework, tapestries, hangings, 
^nd other decorative works, selected from contributions sent chiefly 
by women from all parts of the country ; and during the three 



months following it sold $4799-93 of these goods. The first an- 
nual report of the society, presented January i, 1878, describes as 
follows the special aims of the organisation : First, to induce art- 
workers to master thoroughly the details of one kind of decoration, 
that they may make for themselves a reputation of commercial 
value ; secondly, to assist those who have worked unsuccessfully, 
in choosing some practical and popular direction for their labour ; 
thirdly, to open classes in various kinds of decorative work; 
fourthly, to establish a lending library of handbooks on subjects 
of decorative art and design, for the use of those persons who can- 
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The renowned firm of BOUCHERON, 
jeweller and goldsmith, of the Palais 



of great ability in design and execution. The prin- 
cipal is a Candlestick of silver, very beautifully en- 
graved by an accomplished artist. The other pieces 



we select are a Chatelaine corn- 




Royal, Paris, supplies us with examples 



crystals, a cross of lapis lazuli 



with a diamond rosette, and a ruby heart upheld by diamonds. ! The contributions of the eminent firm are of great value. 



not have the benefit of classes, or access to the museums and exhi- 
bitions of a large city ; fifthly, to form connections with manu- 
facturers and importers, to obtain orders from private individuals 
and from dealers in decorated pottery, china, tiles, cabinet-work, 
carvings, draperies, embroideries, and other articles of household 
art ; and, sixthly, to develope the beautiful art of needlework, and 
assist in adapting it to the requirements of house-furnishing and 
decoration. These aims are comprehensive and important, and it 
is interesting to learn that in carrying them out the society has 
received the sympathy and support of the intelligent public, and 



has made its decisions authorities in matters of decorative art. 
"The society," says the report, "stands to-day between a public 
willing to accept its decisions with regard to the merit of that 
which it offers for sale and the producers — most of them entirely 
without training in Art-work." When the society has affixed its 
seal of recognition to a piece of work, buyers feel confident that 
they are getting the worth of their money. 

For, from the very first, it has been the unswerving resolution 
of the society to accept only contributions of merit. This reso- 
lution discovered a lively sense of the causes that have brought 
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'VVe engrave a side elevation of the Dining-room in the 
pavilion of the Prince of Wales in the English section of the 
Exhibition. The woodwork is of solid walnut, having panels 



inlaid with ebony and ivory. Above the dado are eight com- 
partments, representing scenes from llie Me7-ry Wives of 
Windsor, and produced at the Royal Windsor Tapestry Works. 




Over the mantelpiece is a portrait of her Majesty the Queen, 
also in tapestry, from the original painting, graciously lent for 
this purpose. The whole arrangement is from designs executed 



by artists of the firm of Messrs. Gillow & Co., the object being to 
secure unity of effect. This has been completely obtained. We 
shall refer to it at greater length elsewhere. 



tiisaster to similar organisations in every civilised country ; and, if 
persisted in, will almost preclude the possibility of failure. The 
best energies, social and intellectual, in the city, have been enlisted 
>n behalf of the institution. Its president is Mrs. David Lane ; its 
vice-presidents are Mrs. Wm. T. Blodgett, Mrs. Richard M. Hunt, 
!^rs. S. L. M. Barlow, and Mrs. Joseph H. Choate ; its treasurer 
's Miss Charlotte Bruce Arnold ; its secretaries are Mrs. T. M. 
Wheeler, Mrs. W. W. Phipps, and Miss Caroline H. Patterson, 
^ts executive committee contains the names of Mrs. Walter C. 



Tuckerman, Mrs. C. E. Whitehead, Mrs. J. W. Pinchot, Mrs. H. 
G. De Forest, Miss Van Doren, Miss C. Furniss, and Miss H. L. 
Robbins. Its managers are Mrs. Cyrus W. Field, Mrs. Wm. H. 
Osborn, Mrs. H. W. Bellows, Mrs. Abram S. Hewitt, Mrs. John 
Crosby Brown, Mrs. Charles E. Whitehead, Mrs. Isaac Bell, Mrs. 
H. E. Pellew, Miss Bryant, and Miss Cooper; and among its asso- 
ciate managers are Mrs. B. G. Arnold, Mrs. Joseph T. Low, Mrs. 
William M. Evarts, Mrs. Elliott C. Cowdin, Mrs. Levi P. Morton, 
Mrs. August Belmont, Mrs. Edward J. Wolsey, Mrs. Lewis M. 
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We give other examples of the 




much ability, and with careful and educated skill. Our 



works of Messrs. THOMAS Webb 
& Co., of Stourbridge. They are 




singularly beautiful specimens of 
engraved glass, designed with 



selections from their numerous ** exhibits" are at pre 




canters and Water Jugs ; but their 




'' show'' comprises a large variety 
of objects of all classes and orders 



sent limited — as best suited to our purpose — to De- 




to which the engraving and cutting 
of the pure metal can be applied. 



Rutherford, Mrs. Marshall O. Roberts, Mrs. Joseph W. Patterson, 
Mrs. Charles E. Miller, Mrs. David S. Eggleston, Mrs. A. B. Stone, 
Mrs. Alexander Hosack, Mrs. Frederick R. Jones, Mrs. Anson 
Phelps Stokes, Mrs. Louis C. Tiffany, Mrs. Edward Cooper, Mrs. 
Loyall Farragut, Mrs. Frank E. Draper, Mrs. John Jay, Mrs. S. 

B. Dana, Mrs. Wm. F. Smith, Mrs. T. H. Newbold, Mrs. Henry 

C. Potter, Mrs. Francis C. Barlow, Mrs. Sidney Webster, Mrs. 
John M. Fiske, Mrs. James P. Kernochan, Mrs. Dudley Field, 
Mrs. J. K. Gracie, Mrs. Louis F. Battelle, Mrs. F. W. Stevens, 



Mrs. William Astor, Mrs. F. B. Godwin, Mrs. J. W. Bigelow, Miss 
Faitoute, and Miss F. A. Cooper ; its advisory council is com- 
posed of Mrs. Jonathan Sturgis, Mrs. John A. Dix, Mrs. David 
Lane, Mrs. Hamilton Fish, Mrs. Cyrus W. Field, Mrs. J. J. Astor, 
Mr. William Cullen Bryant, Mr. Joseph H. Choate, Mr.. Howard 
Potter, Mr. J. M. Fiske, Mr. James W. Pinchot, Mr. Richard But- 
ler, Mr. George C. Magoun, Mr. Charles L. Tiffany, Mr. D. D. 
Lord, Mr. W. C. Prime, Mr. J. D. Vermilye, Mr. F. A. Stout,' Mr. 
R. M. Hunt, Mr. T. D'Or^mieulx, General di Cesnola, and Mr. 
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The Plaque engraved on this page is another of the works 
of Elkington, from the design, and mainly executed by, the 
artist A. W. Willms. It is of repotcssee steel, in bold relief. I 



The subject represented is * Love brought to Reason,' the idea 
being taken from the painting of the famous French artist, 
P. Prudhon, of the first Empire. The picture portrays Cupid 




bound to the statue of Minerva, Goddess of Wisdom, and being 
teased by a maiden ; the boy is represented as endeavouring to 
break his bonds. The border of this work of Art is ornamented by 



Frederick Law Olmsted. Although the society was organised pri- 
niarily to help women to make saleable and beautiful articles of 
industry, it receives also the contributions of men ; and while it 
has proved itself to be a very real charity to hundreds of clever per- 
sons whom it has helped by disposing of their productions at fair 
prices, it is nevertheless, so far as the general public is concerned, 
in no respect a charity, people who buy of it invariably getting 
their money's w^orth. 

The services of the society in educating the tastes of its contri- 
butors deserves a word of mention. Each rejected contribution is 
167 



four trophies of arms, richly damascened in gold, and also by four 
Cupids, imagined to be ambassadors of the one captured, who are 
flyingin different directions, holdingintheirhandsemblemsof Love. 



returned with a courteous note, in which the reasons for the rejec- 
tion are succinctly and intelligently rehearsed. In consequence, 
says the annual report, " the quality of work has steadily improved, 
and those contributors who have persisted in sending work in spite 
of its being decHned, varying it according to criticism, have thereby 
had the benefit of constant instruction, and have become apt and 
successful workers." That is a pleasant story, and it reflects 
honour upon both parties. The classes in china and tile painting, 
Art-needlework, and the decoration of pottery, have found favour 
and profit, so much so, indeed, that the public will second the pro- 
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The Parquetage of which we give examples on this page is 
made by Mr. T. TuRPiN, of Bayswater, w'ho has obtained high 




reputation for a class of work now very largely used in Europe, 



Mr. Turpin claims that, by his patent right, he has secured 
many advantages, the greatest of which is, perhaps, the thinness 




of the layers of coloured woods, yet rendering the parquet flooring 




as well as in this country, as flooring in aristocratic mansions, i sufficiently strong to resist the strain of heavy bodies. It is with 




the designs we have most to do ; these, while very varied, mani- 
fest sound Art knowledge and careful study of the appropriate. 



That the process can be elaborately worked out is evidenced by 
the larger cut copied from a floor executed for the Earl of Dudley. 



position that " the society shall furnish instruction in every form 
of Art-industry that can conduce to the self-support of women, and 
especially that it shall diffuse a knowledge of decorative Art, as dis- 
guished from high Art, in the aspiration for which so many failures 
have been made, it having long been a reproach to this country 
that in all industries requiring artistic skill and training the grade 
of such work has been lower here than in Europe." Concerning 
the matter of Art-needlework, the report is unusually suggestive : 
" The various stitches in crewel-work have been taught with great 
success in several instances by letter only, in one case to an invalid. 



who now sends beautiful work from her bed of pain which she has 
not left for over two years. Another pupil in Indiana, also taught 
in this way, has sent, after several trials, a piece of work so admi- 
rable, both in colour and execution, that it was at once sent to the 
Loan Exhibition, and has since been sold to an auxiliary society as 
a specimen of excellent work, to serve as a model to its contribu- 
tors." The teachers in these classes seem to understand that deco- 
rative needlew^ork has certain very distinct principles and rules of its 
own ; that its range is much wider than the range of the merely 
useful ; that it is foolish to attempt to reproduce Nature on the 
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The Painted Windows, contributed by Messrs. FOURACRE 
and Watson, of Plymouth, are excellent examples of their 
order. We give the figures without the attendant traceries 



The picture consists mainly of four subjects: r. Brotherly Love — 
one figure supporting another in distress. 2. Relief — a female 
with a child receiving relief from a second figure. 3. Truth— a 




and armorial bearings. It is a Masonic Window, and is executed 
for the Guildhall of the old Devon town, designed, and to be 
placed there, to commemorate the visit of the Prince of Wales. 



figure with a square at his feet, the perfect ashlar, the volume of 
the sacred law, the compasses, and pencil. 4. Obedience— two 
figures representing the Fellow Craft and Entered Apprentice. 



materials used for such designs ; that conventional forms rather 
than natural ones are worthy of imitation, while even those forms 
should be as simple as possible. The Loan Exhibition, just men- 
tioned, was a most novel and brilliant affair. It contained oil- 
paintings not before shown in public, draperies, laces, armour, 
pottery, bric-a-brac, and engravings; and, besides increasing the 
funds of the society by the amount of nearly $8,000, aided in dif- 
fusing a taste for finer methods of workmanship than heretofore 
have prevailed. 
The Castellani collection of antiquities, lately on exhibition in the 



Metropolitan Museum in New York, which came so near becoming 
a perpetual possession of this country, but, to the grief of every 
American lover of the rare and the beautiful in Art, has slipped 
from our grasp just when we had learned best how to appreciate 
its incomparable worth, consisted of gold and silver jewels and 
ornaments of Greek, Italian, Etruscan, and other workmanship, 
statuary, bronzes, and glass, and also of a complete (and its com- 
pleteness was the most conspicuous element of its value) historical 
collection of majolica. Among the personal ornaments were neck- 
laces, chains, bracelets, hair-pins, ear-rings, finger-rings, and amu- 
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We engrave the principal pieces of a remarkably beautiful Dessert 
Service exhibited by Mr. Percival Daniell, of London, for whom 




it was specially painted on porcelain (the manufacture of Messrs. Minton) 




by the artist, Mr. Thomas Allen. The whole of the subjects are copied 




to be surpassed by any of the modern productions 




of the Continent. It is certainly gratifying to find 




that notable advances in this important branch of Art 



from drawings by Angelica Kauffmann. The series will be classed among 
the most successful examples of British ceramic Art, and is not likely 




manufacture have been gradually made since 1851. 



lets ; among the toilet-articles, combs, rouge-boxes, and mirrors ; 
and in the statuary, a statue of Bacchus, a bust of the Empress 
Julia Paola, and a veiy remarkable Greek piece representing a boy 
taking a thorn out of his foot— a work the artistic excellences of 
which have perhaps not been surpassed in any similar specimen 
yet seen in America. Among the majolica were Siculo-Arabian 
wares, which showed how the Saracens worked in stanniferous 
enamel and gold ; Della-Robbia ware ; mezza-majolica with lead- 
glaze; the lustred wares of Gubbio, with their tints of gold, ruby, 
green, silver, blue, and rainbow ; Florentine porcelain, one bowl 



of which was made in the si.xteenth century : and examples of 
the work of such famous factories as those of Caffagiuolo, Fa- 
enza, Pesaro, Urbino, Durante, and Castel, and such celebrated 
masters as Orazio Fontana, Xanto, Guido Durantino, and Giorgio. 
Signor Castellani, the owner of the collection, is a jeweller in 
Rome. For a long time he has been in the habit of buying these 
works of art, partly for the sake of reproducing the methods used 
in their manufacture, and partly for the sake of the pleasure de- 
rived from the possession of such things He is now exhibiting 
his collection in the Universal Exhibition in Paris. 
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We engrave other of the works of Mr. J. W. 
Singer, of Frome, from the designs of his son. The 




the whole of which is beaten up from one piece, and then enamelled; 
from the base rise two very enriched pillars, with carved capitals, support- 
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ing the canopy above, on which the four EvangeHsts are incised, and filled 
in with colours ; the head being a likeness in re^oussee work in copper, let 




Monument is a mural brass, nine feet high, a very 
elaborate example of high-class workmanship, having 
a curious piece of hammered work for the base, 




into the brass triangular part, while the two angels are chased in bronze. 
The other two objects are a Rose-water Dish in repoussee work, and a 
brass Coffee Tray of very fine incised work, entirely cut by the artist's chisel. 



The Metropolitan Museum of Art was founded for the purpose 
of education, and its trustees cannot congratulate themselves too 
warmly over the acquisition of the Cesnola collections. Nor can 
the public fail to derive satisfaction from their desire to make pro- 
niinent the educational importance of the institution. "While the 
school system," says their latest annual report, ''affords to the 
youth of the country opportunities of learning, this must be at the 
best a limited kind of training, which serves only to prepare the 
niind for that practical education which is necessaiy to success in 
life. History may be studied in books, but the lessons of history 



can never be so well learned as when illustrated by the works of 
the men and the nations who made history. All the reading which 
a young artisan might do in the study of his trade would not avail 
to make him a successful workman in wood or in metal until he 
had studied examples of the work itself, nor will he ordinarily 
progress in any department of work, beyond the most simple utili- 
tarianism, until the study of illustrations of high art in his trade 
has shown him that the great object to be attained is the union of 
the beautiful with the useful, and that it is quite as easy, and far 
more profitable, to make his work artistic. The collections of the 
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The prevailing taste for "Early English" and "Queen 
Anne" furniture has necessitated the introduction of Clocks 
designed in the style of the period. With the aid of emi- 



designs by Mr. Thomas Harris, F.R.I.B.A. They are respectively in 
the Jacobean and Queen Anne styles, are made in walnut and ebony, 
inlaid with panels of artistically designed painted china. These two 




nent Art authorities, Mersrs. Howell and James, of Lon- 
don, have produced a series of authentic models, of which 
the two illustrations here given are examples from special 



Clocks are intended to hang on the walls of a room, and to be decorated 
with vases, &c., as shown. Messrs. Howell and James are the origina- 
tors of this new style of Clock. 



Museum of Art are therefore of the utmost importance to the arti- 
sans of this country. Their influence is already felt, although they 
are but few. The earnest examination given to them on free days 
by men of the working-classes is one of the most gratifying indica- 
tions of their usefulness." It was in 1873 that General L. P. di 
Cesnola, then American consul at Cyprus, brought from that island 
his first collection of antiquities — chiefly pottery— excavated from 
the soil. In 1874 he added to it a collection of finger and ear 
rings, bracelets, and other ornamented objects of Phoenician and 
early Greek workmanship; and in 1876 a third collection, consist- 



ing chiefly of treasures discovered in the temple of Kurium, also on 
the island of Cyprus. In a vaulted passage, a long distance under- 
ground, he found four chambers filled with objects in gold, silver, 
clay, alabaster, and bronze. Among the gold objects were brace- 
lets, necklaces, finger-rings (holding engraved stones), cylinders, 
and bowls ; among the silver objects, cups, vases, armlets, belts, 
bracelets, and various dishes ; and among the bronzes, caldrons, 
vases, mirrors, weapons, tripods, and candelabra. Many of these 
things are believed to date back as far as the fourteenth century 
before Christ, and were votive offerings of generations of worship- 
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M. HOTTOT, of Paris, an eminent | renowned — Statuettes, Vases, Clocks, Candelabra, 
manufacturer of works in bronze, sup- I 




plies us with examples of his produc- 





well as artisans, excel those of every 



and so forth — conspicuous for good and true model- 
ling: and excellence of finish. In Art works of this 



tions. They are of the usual order, of 
the class for which Paris has long been 





other country, without an excep- 



character the artisans of France, who are artists as 




tion, even in Europe. 



Pers. Their chief historic significance is that they show us for the 
first time the origin of Greek art. Long before the time of Phidias 
3nd Praxiteles, Assyrians, Egyptians, and Phoenicians, were living 
side by side in Cyprus, whither they had gone to obtain the iron, 
silver, gold, cedar, grain, hemp, and flax, in which the island was 
'^ch; and, as Dr. Briinn expresses it, Cyprus was the caldron 
^here Greek art was brewed out of the civilisations of Assyria, 
Phoenicia, and Egypt. It had long been a mystery to scholars 
^vhere the Greeks got all their artistic learning from. General di 
^esnola's explanations have solved the mystery, showing that 



Greek art was a development from the art of its neighbours on the 
Mediterranean. The sarcophagus of Athienau, for instance, now 
in the Metropolitan Museum, contains side by side Assyrian, Egyp- 
tian, Chaldean, Persian, and Greek sculptures. The Museum paid 
the General $110,000 for his three collections; but Signer Castel- 
lani says that they are worth nearly thrice that sum. They cost 
the General twelve years of labour, and about $72,000 in cash. 
He thinks that the northern shore of the island might yet repay an 
explorer who had a government behind him to meet his expenses ; 
but that nothing is more precarious, more expensive, and so far as 
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M. Jacoby, a manufacturer of Carved Furni- 




England by English workmen. The styles are varied, though principally 
Gothic, and are for all purposes — for use as well as ornament ; we cannot 



ture of high order, exhibits several works that 
do credit to the artists and artisans employed 




to produce them. They are all executed in 




overpraise the skill of the workman, every production exhibited being remarkable 
for finish. We shall engrave other examples of Mr. Jacoby's work in a later number. 



money is concerned less remunerative, than these excavations in the 
interest of archseology. 

In Boston, the Museum of the Fine Arts was visited last year by 
more than one hundred and fifty thousand persons. The sum of 
$100,000 has just been raised for the purpose of completing the 
front of the building on the open place before Trinity Church ; but, 
when this part is done, only one-fourth of the entire museum will 
have been finished; the original plan, which will undoubtedly be 
carried into execution, being to have the structure form four sides 
of a square, with an interior extension across the quadrangle. 



The work on the new part will probably be finished by next 
April. There will be an additional room for casts, and for an 
architectural collection on the first floor; another large picture- 
gallery on the second floor ; and also an " Allston Room," which 
will be devoted to the works of Washington Allston and other 
early American artists, and a room for cabinet-pictures and tempo- 
rary exhibitions. On the third story, with its fine top-light, will be 
the painting-rooms for students. Already the acquired treasures 
of the museum embrace almost the whole range of ancient and 
modern art, together with its correlated industries. 



